





INTRO LIFE TRA(P)NSITIONS 


Sappy hardcore bullshit is not where I do want to head with this introduction. “This is 
my everything”. ..“My one true love hardcore.” That’s not how I feel I’m not even going 
to bring up anything having to do with what or how Hardcore has nelped/shaped me. 
That’s not the point of this. What I want to say is that as much as I love and respect 
human life and strive to understand and assist individuals to develop coping 
mechanisms and process of their individual traumas as a professional, I fucking hate 
every person around me. When I hear songs like My Rules , World Peace , and 
“Nervous Breakdown” I want to never love and I want to never have friends. I want to 
use my body to hurt myself and others. It’s a momentary feeling that brings me such joy 
that might parallel what normal people feel when they are proposed to or rewarded 
large sums of money. It’s so easy to pose and pretend to feel hate or anger or 
dissatisfaction with aspects of one’s everyday life, but I want that only truly mad, dumb, 
ugly, morbid, and spiteful assholes with no lives outside of hardcore to read this. Do 
what you want and get what’s coming for it, you fucking fakers. 
“yeayeoahdhaodyaye..God Help Me” -LOA _____ . — 







fVoMhef last" two years I have' spent most of my time and money on things related to hardcore music, 
ooing to shows local or long distance buying, studying, and listening to records, touring ete it ta 
mnsfof rnv life Mv intention Weird Brain is to document the scene happening around me as peopl 
, • thp , L Drese ntly Calling people out on their bullshit attitudes, groupthink mentalities, and 

: ^ concerned with. Opinions change like the weather, but angr. mustc ,s 

, f jt PT weird Brain is spawned form the minds of two warped individuals that believe 5-hour energy - ??? 
and ftavored Fritos if a delicious treat. If you have any qualms with our opinions or 

offyo^smugfa, asses and do something about it. As «me goes « this ztnes qual.ty, length, and 

.. -11 : TV»inV nf this one as the pilot episode, enjoy. M. Steraik. to ;• A "* 2 
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PENELOPE — voice of the AVEN- 
GERS, San Francisco' 8 most British 
*«*’ *'ave band , was born December 17, 
-937 in an LA housing project . Par- 
ents separated and her mother , a 
teacher of music theory and choral 
xusic, moved the family all over the 
USA. In Seattle , Penelope attended 
Fairhaven College at the age of 16, 
then quit, worked for awhile, got 
depressed, became friends with TOMA- 
TA and GEAR of the SCREAMERS while 
moving in the local artist/ joker/ 
rockband scene. Starred in VALLEY 
RICF's prizewinning short film, 
NIGETCAP and acted in HONEYMOON 
(featuring an axe murder) and VIR- 
GIL'S VIGILS. 

Penelope came to San Francisco 
in January 1977 to attend the SF 
Art Institute. As she put it: 

* Mine is a classic story, girl with 
classic cart school background comes 
to San Francisco, freaks out, does 
abstract paintings and joins a rock 
band." She has a $3000 art school 
scholarship waiting for her this 
fall and if she goes she wants to 
dc "giant perspective paintings of 
Japanese superheroes in really 
bright colors. ” 

Q: Has music changed your life? 

A: My main turning point as far as 
Rock § Roll goes was when I heard 
PATTI SMITH’S HORSES -- it was the 
perfect album for me. She was so 
right, I agreed with everything she 
said. I loved her visuals, the way 
she sounded. I used to walk around 
singing Patti Smith songs, and peo- 
ple would stare at me, hearing 
these weird lyrics. 

I grew up listening to choral 
music, Bach, Beethoven, madrigals. 
Never went to concerts and never 




Q: Have you ever seen PATTI SMITH 
live? 

A: No, but I've seen Sim movies of 
her at these underground parties in 
Seattle. She’s so great -- you 
don’t have to compromise your in- 
telligence to be attractive, punky, 
or sexual onstage. People are 
brainwashed so easily. . .Like I 
don’t want to be a typical punk, 

I’ve done it, it’s easy. You don’t 
have to be into either violence OR 
placidity. I saw that NBC punk 
special on ’’Weekend" -- thought it 
was incredible the way the kids 
were dancing, but I also think it's 
sad -- I'm not into self-destruc- 
tion. I loved the strangle-dance, 
thought it was the greatest, but I 
don't want to give people the idea 
they can throw rocks at me and I'll 
love it! 

I Q: Do you ever dream of death by 
fire? 

A: No — car accidents more fre- 
quently. It's funny that you asked 
• that -- I've been having dreams of 
; death lately ... Last night I had 
* this dream that I had a whole new 
: wardrobe of clothes, and I was look 
• ing through them and trying them on 

( There was a kid who lived in my 
neighborhood when I was 13 or 14 — 
I remember suddenly turning around 
and seeing him, rushing to the win- 
dow and striking him with my hand, 
cutting his face with my finger- 
nails. Blood poured out of his 
face -- it wasn't that much of a 
blow to cause such a wound- 

Q: Have you been more violent 
lately? 

A: Couple of days ago I was lying 
in bed trying to sleep. Someone 
put on the DAMNED really loud — I 
got really mad and yelled out "You 
Assholes!" but they didn't respond. 


.1 got up to go to the bathroom 
but instead headed for the record 
player and turned the volume OFF 
stunned silence in the air -- 


everyone was staring at • - 1 ^ side playlng .. when she saw „ she 


walked over and hit -- — — . , .... „ nL . 

really hard, yellrng^thing like™ the buxldrng - Hey, you 

'YOU REALLY MAKE ME SICK!" and went 


Biggest response i had was 
when I passed a neighborhood cen- 
ter. The back doors were open, I 
could see people inside playing 
basketball. A little girl was out- 


kids!" All of a sudden there were 
like 30 little kids, black kids, 
with basketballs under their arms, 
surrounding me! They liked it! 

Q: What's your Idea of Fashion? 

A: I dress for attention — it’s j 

like the crib death syndrome -- 
-.babies that don't get handled, 

A: Someone said PATTI SMITH would 1 they die. However, now that I have 
reach a certain core of creativity I blue hair I don’t have to dress up 

and her images would flow out. [ anymore ! 

When I wrote POISON LOVE that was I have my own aesthetic of 

the case. I felt a strong emotion < thrift store shopping: I don’t 
felt horrible, wanted to release '* know what I like anymore! Now if 

I was watching TV -- i I look at something and I hate 


into the bathroom. I was surprised 
cause I meant to just get up and 
turn the sound down; instead -- 
WHAM! 

Q: Do you think creativity and 
strong emotion are linked? 


jit somehow. 


.someone said the word "poison" and! it, I'm attracted to it! I'm into 


■that word clicked in place and all 
• these images came into my mind 
J about something that’s supposed to 
*to be positive like love, really 
being poison. 

My basic feeling is there’s a 
NAIVE part of you that you can 
come in contact with -- I don’t 
like anything that's put on, don't j 
like to think about words rhyming, 
compromises, anything artificial . 
That might sound funny ’cause I 
:have Blue Hair -- I'm not against 
< Things artificial, but I'm against 
carefully studied contrivance. I’m 
influenced a lot by Patti Smith, ‘S 
but my lyrics come from me, I was- 
n't trying to write like her. Peo-> 
jlple always in touch with the naive 
!;self are close to being lunatics. 

£ Like ROKY ERICKSON really believes 
4 in what he's saying. If someone 
j believes in voodoo, then it's real 
for them and forces you to believe j 
in it. When RDKY was talking ab- 
out summoning the Fire Demon, I 
wouldn't have been surprised if a 
Being burst into flames! It was 
frightening. ... I think a lot of 
artists commit suicide because 
they come into contact with their 
naive selves so much and they 
can't stand what's there. But 
contrived naivete is absurd. When 
I saw Jonathan Richman, 1 could 
barely believe in his sincerity. 

Q: You've had turquoise hair for 
several weeks — have you had hos- 
tile reactions? 

A: Well, I was on the 15 Kearny 
Bus heading toward our studio. 

It was really crowded with little 
black kids going to Hunter's Point 
There was no place to sit in front 
so I sat in the back, 
hind me was really talkative: "Man, 
oh man, is that your real hair? 
How'd you get your hair like that?" 
(I held my breath, I'm from Mars) 
Anyway, I explained to him that my 
hairdresser decided on the color, 
explained the process, etc. real 
friendly. But as he got off the 
bus he said, "Well, man 


clothes from the sixties -- stripes 
polka dots, paisleys, but I think 
I'm into NOT CARING. It used to be 
I'd go to school and be "perfect 
fifties" or "late forties" — I'd I 


blue hair just don’t come 'round 
MY neighborhood!" 

Q: How do women react to your 
hair? 

A: I think they're sorta jealous, 

because it's so outrageous. Some 
really like it. When I first 
walked out of VIDAL SASSOON 'S , peo- 
ple just turned around and their 
mouths would drop open, their eyes 
would bug out -- they didn't even 
pretend to be cool about it -- 
they stared! I walked down Market 
Street and went right into this 
Optometrist that has old 50* s 
glasses; neon lighting. ... I remem- 
ber thinking, "Oh, this is too 
much — 


r have everything down, the gloves, 

: the purse, the shoes, the makeup 
: like Lucille Ball or Marilyn, but. 
now I don't want to look like that 
on stage. From the 60' s I went*" 
Punk -- fishnets, ripped-up shirt, 
burned -up dress, punk makeup; 
mini skirts, a lotta black": I 
still like the 60‘s, 

^ afraid if I dress 60 's people will 
think we're a nostalgia: -band. It's 
easier to dress Punx 'cause you can 
be freer. In a recent gig I wore 
a pink slip strapped under the 
crotch, and gash-makeup on my 
throat with blood dripping. Put 
a swastika on my right cheek for 
the benefit of the BERLIN BRATS 
whom we shared the bill with. 

I cut everyone’s hair in the 
band, grease it or put styling gel 
or whatever I can find to make it 
stick up. 

Q: You’re very focused on stage; 
there's a gleam of possession in 
your eyes.... what does it feel 
like? 

A: I think I AM somewhat pos- 

sessed. I can never really recall 
the exact emotions of performing. 

A lotta times I ask people, "How 
do I look on stage?" — it's like 
I can't remember, I'm not aware. 
....You have to forget about the 
audience. I usually get sorta 
numb, I can’t think about the 
songs, it's all a big blank, and 
then I go on stage and just DO IT! 
This kid be- ^ movements are completely ad lib, 
I’ve only been on stage 7 or 8 
times. You get used to moving fast 
on high heels! 

Q: How do you get ready for the 
stage, do you hyperventilate? 

A: I get out there and there's 

this beam of light coming out of 
^ the darkness, you can see the from 

C vot row but 1 never look at them > 1 

, lr y u g . . , , pvpnrua 1 1 v 


might get unnerved. -. eventually I 
do, I look to see if there's some- 
one I know .... 

: Q: Does the time go by fast? 
j A: Yeah, like I'm only up there 
I f or a few minutes. The First Time 
5 I played — I must have been in a 
Estate of shock. I thought, I can'i 
.believe it. I'm up here doing it! 

The hour before I go on stage, I 
•never try to recall the lyrics, 

: 'cause if I couldn't, I might pa- 
j nic, so I don’t even try! They're 
'all there. 

; Q: Do you improvise? 

A: I don't usually. Between lyr- 
ics, maybe. ^ 
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AVENGER'S SONGS 

-TEENAGE REBEL 
-CAR CRASH 
-MY BOYFRIEND'S A 
-IT'S A DRAG 
-I WANNA FUCK YOU 
-I WANT INTO YOUR 
-POISON LOVE 
-BEATING 


PINHEAD 




HEART 


4 VENGERS feature PENELOPE on vocals&'s 
Ifeji <« guitar, DANNY on drums. and ES 

JINHI on bass. 
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Q: How do you feel right after 'the ' 
stage? 

A: Really hyper. I run around and 
see people: "Oh, I’m so glad you 
came.” People stop and say: (mim- 
ics bass voice) "Hey, you gotta 
real good voice." 

Q: tfhat New Wave Bands do you like? 

A: I came to San Francisco, saw 

the RAMONES, CRIME, BLONDIE -- but 
the DICTATORS I hated, like I hate 
dogs in the exact same way. The 
MUMPS moved me, they were the first 
band since BLONDIE that looked like 
they were having fun, not trying to 
say they're great — not trying too 
hard -- so, I was thrown onstage, 
was dancing next to Lance Loud, 

, then he was pulling my hair so when 
he put me in a he ad lock it was sort 
of a relief! When he threw me off- 
stage I felt sorry for the girl I 
fell cm top of.... We're so new, I 
really like being new, I think it's ijy 
great J v " 

;Q: Tell us how you lost your vir- 
: ginity. 

A: Oh! it was horrible. Oh. I 
was old -- I was 17, 2 years ago, 
had been in college a year. I had 
tried and tried and tried, but I 
couldn't. One day I was real drunk 
and I tried again, and it worked! 

Real good-looking guy. He kept 
saying, "Come ON! Breathe! Breathe! V$ 
Breathe!” All I could think was, 

"God, I lost my virginity, it's 
great, I don’t have to worry about f ji- 
lt anymore.” I'd been on the pill 
4 months before I lost it, went off I* 
it right after. But it was great ^ 
being a virgin for so long, you'd 
tell fjeojple and they'd go, "You're f»§j 

lidding ! I can't believe it! No!” 

Drinking was so much better 
when I was a kid. It was always 
Southern Comfort, straight from thel|»f, ! 
bottle. Lots of parties in these !*/fi 
big houses, with liberal parents. 

About 30 kids, 12-16, and at least 
10 of them would throw up. I mean 
they used to get drunk ! Now no onefc; 
throws up anymore. 

There was one girl who was 
aider, she was 18 and experienced. j^r.- u v>^ 
She had a swiming pool in her backK&$$ vi- 
zard , her parents had a large li- ~ 

juor supply. She'd get everyone £ rt 
Inink so she could fuck the boys. ■,.* v , 
tn fact, she fucked my boyfriend j^.Vr 
>efore I even thought of it.... I 
tike that song by the SCREAMERS: 

'Peer pressure, peer pressure 
t from my peers/Some of them 
straight, some of them are queers! 

PENELOPE'S DESK 

- RING magazine , March 1976. (Wrestling) 

-miniature nude playing cards scattered 
- jade bracelets , drumsticks 
-silver elbow gloves 
- roll of silver mylar 
- hand mirror , 3-inch nail , harmer 
-postcards: 8 piglets feeding , apple 
penetrated by bullet, etc. 

-Japanese Superhero cards: Robo G, 

5 Rangers 

-pink SO'e sunglasses 
- clear perspex shades 
-orange plastic spark legun 
-briefcase signed by Andy Warhol 
’EN ELOPE 'S CLOSET 

-"Leave Me Alone" dress (tan, slashed 
and pinned) 

■gingham check 
fringe satin 

■prom drees, strapless, white with 
gold embroidery 

S men's suits, prefers striped materials 
assorted fishnet stockings 
2 pairs of black vinyl socks with black 
spike heels 

2 leopard spot coats, plus matching 
belt, purse, accessories 
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could go to reckless in wicker park before and 
pick up some new stuff. All I will say about my 
purchases that day is that I had forgone buying 
the HARD SKIN “Same Meat Different Gravy” 
LP and the BLIND TO FAITH LP. I’m not sure 
I’m that in to BTF but I typically want to pick up 
HOLY TERROR bullshit because I’m into that 
concept somewhat. The reason I didn’t pick up 
the HARD SKIN record was not because of the 
good things I heard about it or the fact that it 
was highly recommended but because the 
description stated that HARD SKIN is “the Spinal 
Tap of 01!” When I read that I thought to myself 
that’s fucking dumb. A. I don’t like joke bands 
ever (even ones my friends do or talk about 
doing). B. This is Spinal Tap is fucking boring, I 
have not watched that since high school but 
something tells me I wouldn’t be into it now 
(except for the tiny Stone Henge part, that’s 
funny). So I skipped the HARD SKIN record to 
pick up some shit that I plan on reviewing here if 
I get time to listen to it. The show was at the 
hipster arty kid house and was supposed to start 
at like 7pm. I knew that wasn’t going to happen 
and since it was starting to get cold out I decided 
go to this place. I go into that basement and sat 
down with the thirteen other people that showed 
up on time. The show started around 9:45. 
From about 7pm-9 I had to endure numerous 
jokes about “pointy shoes”, “hipsters”, and 
“tourists.” Personally I don’t give a shit about 
said things. If you want to wear pointy shoes or 
be a hipster or even go to hardcore shows for a 
little bit then stop, I don’t care. The fact that my 
hxc peers think it hilarious to make numerous 
jokes about these things makes me want to 
dropout and join the military. Fuckin pussies 
have been going to shows for like 2 years talking 
shit on “people I’ve never seen before.” The 
squabbling ends. GUINEA KID plays first. They 
play a messy and quick set that reminded me of 
early snotty hardcore ala Cadena era BLACK 
FLAG. I do not know the kids in this band but a 
friend of mine told me they were like “14 year old 
punks from Indiana” which is awesome. I don’t 
know if that age is accurate but it matched their 

moti i rif \/ \A/hon nlox/inn XA/hinh ic \A/hat I’m 
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into. ..immature psuedo-adultolescents thrashing 
around. I think my favorite parts between songs 
were when the singer was hanging from pole in 
the middle of the floor and coughing. It seemed 
like these kids knew only old hxc and really what 
else do you need. Cool set by GUINEA KID, 
definitely reminiscent of shows I went to when I 
first started going. As expected INTIFADA 
played next and I sat in the back of the room. I 
was into this band at their first show when they 
played in some backyard with the 
FORMALDEHYDE JUNKIES because they 
played like 3 covers including MINOR THREAT 
and CIRCLE JERKS, if memory serves. The 
vocals are super weak with a matched stage 
presence by their singer. The music is not 
interesting to me either. More interesting was 
when Evan Blanco of CR BURNS fame was 
sitting on my lap and kissing my neck for some 
reason. He was also wearing a chain, the same 
one he brought to the DURESS record release 
show a week prior. In addition to the chain and 
homoerotic behavior Evan was wearing sweat 
pants without underwear underneath. He made 
this fact apparent by whipping out his hairy 
genitalia and snickering like a hyena while he 
did so. Evan is one of my favorite people for the 
mere fact that I’ll never understand him. 
MANIPULATION played next. This was my first 
time seeing this band and did so because of all 
the good things I heard about them. For instance 
“Manipulation is good.” This band did not let 
allow me to feel regret for attending this show. 
Their singer, Jordan of the PEDESTRIANS, was 
very intense despite his lack of movement. He 
had a piercing stare. This band did not move 
too much while they played but the kids were 
moving a lot. I guess the fact that they weren’t 
jumping all over the place didn’t matter to me 
because the music was crazy enough. They are 
a fast hardcore band with rock-n-rollish parts. I 
cannot accurately describe the sound not 
because it was something I haven’t heard before 
or intriguing but because I don’t remember it all 
that well. One part I do remember was when 
Jordan grabbed Evan by the chain that he had 
then wrapped around his own neck. There will 
literally thousands of kids at this show and that 
prevented me from getting close enough to the 
bands to see and hear them without fives of 
people standing in front of me distorting the way 
I hear the music. You might be thinking. ..why 
didn’t you just move up and I’ll answer that 
question. I did not really want to come to this 
show and my motivation to get near any band 

was nonexistent. MANIPULATION was good. 
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CONDOMINIUM played next and they are also a 
band that I had not previously seen or heard 
prior to this show. From what I could see I think 
there were three dudes with a guitarist or bass 
player singing. They were pretty cool sounding 
definitely nontraditional punk. Reminded me of 
later SACCHARINE TRUST with mid-tempo and 
simple riffs mixed with slow and long build ups. I 
enjoyed watching them but got bored after what 
seemed like 20 minutes of their set and no end. 
At that point I tried to leave but the people at the 
space did not want anyone to leave. The side 
door broke at some point during the night and 
the front of the space is a storefront and, I 
guess, the people living there were not allowed 
to be occupying this space. Because of this the 
people were freaking out about police seeing all 
the people standing around outside and coming 
in and shutting their place down. I understand 
but I mean there’s no way to do crowd control 
like this at a hxc show. I was not happy and 
wanted to get some Los Comales with Carlos 
before he went on a weekend RAZORXFADE 
tour to play DC and Buffalo, NY. I went back 
downstairs and RAW/NERVE was setting up. I 
don’t know about you, but I am not particularly 
into this band. I saw them one time out of all the 
times they played and thought that they played 
pretty well BUT I was not into their demo tape 
and never got myself around to listening their 
ep. Nonetheless I watched a fast and manic set 
by the RAW/NERVE and was not really into it. I 
guess I liked that they played a short set not 
because I was tired of being there but because 
more bands should do that. It’s not a rock 
concert. Afterwards Me, Carlos, and Beth got 
Los Comales and talked about girls. 
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First of all this show was originally supposed to 
happen at the Albion House but did not because 
Matt Rolland made a flyer with an image of Hitler 
on it that read “Heil Hardcore.” Dudes at the 
house were upset, which is understandable, but 
the entire ordeal was blown way out of 
proportion with miscommunications and 
misunderstandings on both sides. Personally, I 
feel like the show was more successful 
BECAUSE of all the crying. People who 
opposed this flyer, rest assured DURESS was in 
no way affected, or so it appeared (records 
sold/band’s presence), by your weak boycotting. 
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Anyway, so the show started and ALL TO HELL 
played first. I had just seen them for the first 
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tight but got little reaction maybe 
because not too many people know about them 
or have heard them as far as I know. My 
favorite quote from ALL TO HELL’S set was 
when the singer said “I don’t hate fags or 
anything but this blacklight really shows who you 
are.. .if you look at my coat you would think that I 

enjoyed that line. CIVIC PROGRESS played a 







messy^ 


3^: mess> r aha tne vocals were 

super low almost incomprehensible. Still, Scott 
got on top of Kyle’s amp and stood taller than 
everyone there and yelled into a worthless mic. 
This set was pretty short and awesome. Despite 
the sound kids pitted hard with high knees and 
elbows. Loud, fast rules. WEEKEND NACHOS 
played a dumb slow beatdown breakdown for 
about ten minutes. Through this break john 
occasionally sang and kicked and punched 
people. At one point he went around the 
horseshoe of the floor and just punched people 
in a non-joking or funny way (which was kinda 
funny). Right after, he just punched these 
people, some of which were friends, he put on a 
skeleton mask and started to hug people. It 
reminded me of some weird art thing that might 
appear on a video at the MCA. After this long 
ass sludged breakdown WEEKEND NACHOS 
played snowball fight and people realized what 
they had to do then. Interesting and awesome 
set, I would be happy if this was their last. 
DURESS was finally up. After some bullshit with 
the venue not letting in minors somehow a deal 
got cut with the dudes who own the bar and all 
the 20 and under kids got to come in and smash 
pit each other for DURESS. They opened with 
the nightstalker cover which is a totally 
awesome and evil sounding song and maybe 
turned a bunch of kids on to IMPACT UNIT now. 
they played some originals and people danced 
hard, myself included. During the set, Evan 
pulled out a huge, heavy chain with a padlock on 
it that he moshed with around his chest. I was 
fearful that Matt might grab it and whip some 
unfortunates with it. That did not happen. 
DURESS ended the set by playing World Peace. 
Before they played Matt said something along 
the lines of “if you’re straight edge you and I 
know that bar is not for ordering drinks, but for 


pi$&fll and forgetlfabfe: 'TiVrougriofit 
the time that it took for these lame acts to set up 
and do their thing I witnessed a pretty brutal 
fight. The fight broke out beside me, meaning 
two hefty brown guys got into it, one lunged at 
the other and both bumped into me. As blows 
were laid by the lunger the one dude made it to 
the ground on his back, was dominated, and the 
lunger bashed him pretty hard for some time in 
the absence of security. After the fight was good 
and done and the lunger won, the lunger got off 
the unfortunate and stomped his head all the 
while no security showed up. Fucking animals. 
Finally BONE THUGS N HARMONY started. 
They opened up with “East 1999’’ and shit was 
dope, they followed with some other songs from 
albums I’m not familiar with, did some more 
songs from Eternal E. 1999. After some 
originals they did BIGGIE, TUPAC, and EASY E 
covers for a solid 20 minutes of their 50 or so 
minute long set. Altogether, I’m glad I didn’t pay 
for this show for the following reasons: the show 
drug ass, BTNH did not play well and took long 
'"Breaks between every song, and the show 
fizzled out by BONE inviting all the mediocre 
looking girls on stage to dance with them... it was 
awful. 

as 


jumping off so don’t disappoint me, you fucking 
babies.” Mikes guitar was ambushed by the 
crowd singing along and so was Farn’s drumset 
which closed the set with everyone singing the 
words to World Peace to no music at all. That 
felt nice. (Videos of WEEKEND NACHOS set 
and DURESS set on youtube filmed by Peach 
jj and Big Wheel, good angles). 


Bone-Thugs-N-Harmony (UNI5 The World’s 
Enemy promo tour) Mass Hysteria, other shit 
Saturday, March 27 2010 @ Congress Theatre 


Me and some of my dudes (Brett De La Zimmer 
and Mike Seaman) headed out to this and were 
let in the side door by our boy Berto who hooked 
us up with the sneak in. Berto is a dude that we 
all went to high school with who bartends at the 
Congress and often hooks his dudes up. 
Anyway, We got in chilled for a minute and 
were offered a gram of coke, some hits of X, and 
free bowls all which were confiscated by security 
the night before at the SLIGHTLY STUPID 
show. After I rejected all of the offers 

I (STRAIGHT EDGE) mv bovs tried to _get 
rTa ftKea 1 " up " WHTTOWI. After 5 'H tH» bit m o re 

chilling the show started with a hypeman coming 
out and getting the crowd psyched on BONE 
THUGS, who I thought were the only group 
performing that night. As luck would have it me 
and my boys had to sit through what seemed 
like 4 hours worth of shitty opening acts that_ 
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The Abused, Career Suicide, Formaldehyde r contained endless stagedives, many attempts, 

Junkies, Mad Men, Cardiac Arrest, another band and few ceiling dives. Young Jim of Weakness 
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Saturday, April 10 2010 @ Fubar St. Louis 

TjMr iiMiiiiimn iiJ'imil Illlil 

The night before this show was my birthday \\ 
party. I turned 22 years old and celebrated by 
inviting various dude(ette)s to eat pizza at Ian’s 
Pizza and dance at Berlin. Some of us (some 
gigglers) spent the night at Mike’s house 
because he would be driving to the show the 
following afternoon. After the gang arrived, we 
left from Indiana for the approximate five hour 
drive to St. Louis. All was going well when 
about an hour and half or so into our trip one of 
Mike’s van tires blew out. Mike pulled over. All 
eleven of us got out of the van and looked at the 
wreck of a tire. Matt Rolland and I began 
loosening and removing lug nuts for what 
seemed like hours. The rest of us attempted to 
jack the van on a small jack that was difficult to 
place, making us call people to push the van to 
lean on one side so it didn’t fall off of the jack. In 
time (3 hours with the help of a stranger) the van 
was fixed and ready to go. After about 30 
minutes of driving the other back tire blew out, 
but did not deflate, the tread merely ripped off. 
We then preceded with caution to the nearest 
service station and Mike promptly made the call || 
to replace the two back tires. During this hour 
and forty-five minute set-back we all decided to 
eat. The sedentary group went to Steak N 
Shake while the good ones, (me, Matt Rolland, 
Crucial Kyle, and Nick Lovro) jogged through 
brush and a busy expressway bridge to get 
some subway. When the van was ready we 
hurried to the show hoping we wouldn’t miss the 
FORMALDEHYDE JUNKIES. At that point it 
was 8:30, the show was supposed to start at 
9:15. We were screwed, until we contacted Jim 
of Weakness to verify the show’s starting time. 
Much to our delight the show wasn’t going to 
start until about 10:15 and we arrived only 
missing the first band. As we walked in, 
CARDIAC ARREST was playing. The venue 
looked like an old video out of the 80’s from the 
stage, to the lighting, right down to the slowfaces 
pitting with their big hair. CARDIAC ARREST is f} 
cool live and they played the best song “Old 
New.” Next was MAD MEN. I guess the only 
member that was able to come was the singer, 
the rest were sc abs/friends/whatevers and they 




KS was able to climb what appeared to be a column 
of speaker in order to gain the highest ground at 
the show to dive off of, which he did 
successfully. I feared for his life. He is alive and 
well, and probably playing some baseball right 
now. Anyway, the highlight of the set might 
have been when Matt whipped a dead snake 
that he found earlier on the side of the road at 
Andy’s face during the FJ’s set. On the other 
hand, the highlight of the set might have been 
when FJ’s played “Nuke the Frats” last. Mad 
singalong/stagedive/extravaganza. FJs=dead 
now, hopefully. Next CAREER SUICIDE played 
land as usual I didn’t watch them. I am not 
particularly into this band as I’ve indicated 
before. I don’t hate them nor do I think they 
suck, I just haven’t attempted to listen to or get 
into them. They played a super long set. THE 
ABUSED headlined the show and significantly 
fewer moshers were on the floor for them. 
Some of the people I rode with were talking 
about how CS would blow THE ABUSED out 
before they even played and that seemed to be 
the case as indicated by the small group that 
stayed behind to watch ABUSED. They played 
mostly demo/ep songs which many are the 
same and they played maybe 2 songs that were 
not from those recordings. All in all the set was 
short and the singer said, "to be honest with you 
guys, this is what is was like.” That, to me, was 
[pretty stupid. Anyway, These older gentlemen 
‘did end up played “Drug Free Youth" and I pitted 
I m nlace Altogether the set was short and hard 
and the dudes could still play. The after show 
I Dartv made it’s way t o Waffle Ho use. .KV 

The RUMBLE: Day One featuring-Death Threat, 
Death Before Dishonor, The Mongoloids, The 
Killer, XThe WarX, Doomhammer, and Duress 
Friday, April 27th @ Subterranean 
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played well when taking into account that they 
had never practiced before. I saw these guys at|^l 
the after show on day II of the Fucked Up Fest in 
09’ and I was not feeling them then, but I 
decided to give them another chance. They 
were good, played super fast and the singer was 
real intense with his ripped up fishnet shirt on. 
Definitely feeling their old school fast american 
style and dude’s intensity the second time 
around. FORMALDEHYDE JUNKIES played 
next and it took them forever to start. They 
basically played songs from “...Are a Total 
Wreck” and I think a few from the second 7”. 
Altogether they played really well. I was 
absolutely certain they would be awful and the 
set would last about 3 minutes tops. They 
haven’t been a band in like 2 or 3 years and 
even when they were doing shows they were 
way sloppy. They played unbelievably tight and 
ripped through the songs almost non-stop. If 
you were fortunate enough to miss this band 
while they were still “formed” then you missed 
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This fest-ish show started at about 7pm and 
fl Duress played to about 12 people. They had a 
solid set. One highlight of said set was that Matt 
moshed onstage for most of it. I enjoyed that 
Another highlight was that the set was short and 
Matt made a good comment about summer 
punks hibernating in their parent’s basements on 
the North Shore then chilling on the streets offc;^;< 
wicker park when the weather gets nicer. Next 
was DOOMHAMMER, I didn’t really watch them 
but heard them from where I was on the 
balcony. I wasn’t really into, nor do I care to 
describe it. THE KILLER played next. This set 
was particularly insane because more so than 
ever Luke looked like a madman. More 
intriguing than Luke’s appearance, though, was 
the pitters. These dudes wrecked one other to 
some of the hardest songs ever written. There 
was a good mix of songs from each record 
played. I think “Pills” got the best response of 
the night. I saw a girl get punched in the face as 
well as another guy get knocked into a stupor 
while another dude moshed with a blood 
kleenex in his nose. Altogether, THE KILLER 
had the best and most violent response of the 
whole night. No fucking kidding. Next, THE 
MONGOLOIDS, played as well as danced freely 
onstage. Those dudes are some of the coolest 
dancers although their music (apart from theRj*?i 





Hardcore BBQ featuring a ton of bands Iceberg, 
Shut the Fuck Up, All To Hell, Blood In Blood 
Out 

Saturday, May 15, 2010 @ Arlington Heights 
Knights of Columbus 

Me and Farn headed out to this pretty late, 
which is exactly what we wanted. I think we 
arrived at around 9:45 and saw ICEBERG s 
entire set. They were pretty forgettable. Weak 
presence on all accounts and by all members. 
The only cool thing I noticed was the singer had 
a head tattoo and that usually makes me think a 
lot about a lot of things, not getting a tattoo, but 
what it takes to get a tattoo that would take up 
the whole back of someone’s head. Anyway, I 
think the singer stated how many songs were 


that silly band, but as mentioned earlier, no 
pitting compared to THE KILLER’S set. I had to 
remind you. DB4D played next. Sidetrack, 
imagine the Dunkin’ Donuts logo but instead of 
the words “Dunkin’ Donuts" picture “Death 
Before Dishonor” next to a coffee cup on the 
front of a shirt. On the back of this amazing 
shirt, you'll see images similar to the “American 
Runs on Dunkin’’ logo, but instead saying 
“Boston Runs on Moshin’.” That is a shirt that 
DB4D had for sale. I was very close to buying 
that ridiculous thing for my brother because if 
you know him, you know he loves terrible things. 
Anyway, DB4D played some hard songs to fat 
kids so they could hurt each other. I don’t really 
like this band, by that I mea n I have the mp3s o f 

"Friends, Family, Forever” album and listen to it 
occasionally. DEATH THREAT played next and 
opened with “God and Government” shit was off 
the hook. Dude’s moshed hard for this band 
and again, the singer reiterated that he “smokes 
dust." They played a long set but it was pretty 
cool featuring songs from the two releases that 
I’m familiar with (God and Government, and 
Now Here Fast) and of course others. There 
was a scuffle between two girls that was quickly 
taken care of. Aside from that the show ended 


rsash : 
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% dozen people in the entire room, and if you’ve 


ever been to the Knights you know that’s pretty 
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dark hardcore. I think the darkness is pretty i 
crucial in their mix. “Hail Satan.” In addition to 
ignorance this band is pretty fast and played 
super tight. Most notable was not the music, 
rather the banter. I cannot begin to describe it 
on here nor would a written description do it 
justice. Go see them and mosh like a| 
cannonball. A memorable quote, though, from 
the show was when Jacob George, STFU’s 
singer respectively, said something along the 
lines of “some say one becomes a beast in order 
avoid the pain of being a man.” I think that was 


ind I peached out. 






the band loaded their stuff out Farn and I were 
talking when we noticed STFU’s singer lunge at 
the drummer in a nonjokinglwanttofightyou way. 
So the two had at it. Punches were thrown on 
both sides and they were separated. They 
somehow came back at each other a second 
and third time. In the end the two punched each 
other a bit then wrestled then they were cool. 
STFU’s guitarist was telling Farn that the singer 
was trying to get head when the drummer tried 
to load in his shit essentially cock-blocking him. 

I think having seen their set and then watching 
two of the band members fight each others 
elects STFU as one of my favorite bands going 
right now. Anyway, ATH played next and the set 
was pretty tame. There was not too much 
I movement by Klug and a lot of pausing between 
songs. All in all I’ve seen them play a lot better 
other times. Still a band to check out regardless 
of this off show. Farn and I left before BLOOD 
IN BLOOD OUT. I was ready to head out and 
didn't want to get back too late. Farn was into 
leaving too. He and I spoke about WWF, Nu- 
Metal, and McDonald’s and how we fans of each 
of those things (some of us closet fans while 
others have no shame). 


storm at Lon don’t Roxy 
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REVIEWS 


Gypsy-s/t 7” 

www.sixfeetunderrecords.com 

contact: avpsvaods@amail.com 

I got this record only knowing that I am 
into some stuff on Six Feet Under and I 
[ that one or more of the dudes involved 
in GYPSY are also involved in COLD 
| WORLD a long time favorite of mine ! 

I Anyway this is completely different stuff! 

I from the heavy on samples and moshl 
sounds of COLD WORLD. This is sad 
pop-punk similar to early BLINK 182 and I 
‘Dear You’ JAWBREAKER. This record 
has two tracks. The first track 
‘Relatively Distant’ starts off kind of I 
| heavy then explodes into a melodic I 
twang of what seems to be a lyrical | 
letter of two explanations of the samel 
| lonely life. The second side, track two 
‘Skeleton Parade’ can be best summed 
up by the line “I dug an ocean for a I 
[ grave I’ll swim until we sink” if you catch 
my drift. This stuff is okay. The cover is I 
some photograph of an old looking light | 
| on a railroad track... super sad. 


I Rival Mob-promo mixtape “Hardcore For 
I Hardcore 

I www.mvspace.com/therivalmob 

l www.sixfeetunderrecords.com 

I This is a mixtape featuring four songs 
I (two covers) as a promotional for their 
I new 7” ep “Hardcore for Hardcore” 

I which will be coming out soon on Six 
1 Feet Under records. The first song 
[“Hardcore for Hardcore” is a traditional 
I sounding RIVAL MOB song that makes 
I me hopeful for the new release. I can t 
[say I expected this band to put out as 
[many records as they have. The next 
[song is some weird keyboards played 
[along with the Rl track “Mind Closed for j 
1 Life" appropriately titled “Mind Close for 
[Life 2010.” Then a PEARL JAM cover 
[and YOUTH ATTACK cover (I think). 
[This tape is nutty in a good way and I 
[will play it again and again probably 
[solely for the title track, ninja. Fuck You. 




Manipulation-s/t 7” 
www.fashionableidiots.com 
contact: manipulationhc@gmial.com 

This record has a cool looking front and 
back screened cover, the front is a tom 
up photograph of what appears to be a 
bomb stricken town with a few 
indecipherable figures on it. The 
recording is pretty good, sounds gritty 
and old and that matches the music. 
Each song is pretty solid, fast, messy 
with distorted guitars followed by rapid 
drumming that isn’t blasts. Weird guitar 
parts are momentary and lead into old 
hardcore sounding riffs. Good fast stuff. 
My only complaint is the vocals. They 
sound really strained. In almost every 
I song ,Jordan drags out the last word of 
each line in a verse or chorus and that 
gets old to me. 


Gluttons-s/t 7” 
www.A389Records.com 


contact: www.mvspace.com/gluttons666 

“Don’t care what you think or what you 
say” This record had me moshing 
instantly on first listen. The songs are 
combinations of southern rock/stoner 
metal sounding riffs leading to some 
pretty heavy dancing parts. From the 
part when Human Furnace sings/talks 
on ‘Morning Queen’ to it’s heavy outro 
that song is easily the best on this 
record, but that’s not to say the rest is 
lacking. Each song is constructed 
differently and each holds a unique 
sound and makeup. For instance the) 
song ‘Hook and the Daggers’ is 
completely Mosh-N-Roll. Altogether this 
is a record I definitely recommend fori 
anyone who likes the song ‘Bedrock’ by] 
[YOUNG MONEY. Fucking Good. I give 
this record five inverted crosses. 








Shut The Fuck Up-Demo 2009 

www.mvsoace.com/stfustandthefuck up 


I literally listened to this demo about 25 
times. Whether I wanted to or not. I 
think I like it more each time. Fast and 
heavy hardcore with dop e mosh a nd 


breaks and good sound clips littered in 
there. The heaviness, quickness, and 
what I assume to be genuineness of the 
lyrical content really sets this apart from 
the posi-hold my own-life is hard-type 
shit. The art is really nothing to 
comment on. (Best music reviewed in 
here) “I’m a scumbag and everybody 
fucking knows it" 


California Love/Gehenna Split 7” 
www.A389Records.com 

no contact 

Each band offers one song. One side is 
awful in a bad way the other is awful in a 
good way. GEHENNA spits another 
disgusting track out on this split that 
begins fast with those nasty robotic 
growls via Mike Cheese. The song] 
sounds like other GEHENNA songs in 
that it’s lyrics are evil and the music is 
terrible (good). The best part of the 
song is the ending, not because it’s 
over, but because of the hard mosh part 
that indicates ‘getting fucked up’ on the 
pain of others. All in all a very solid 
GEHENNA song. I do not wish to 
comment on CALIFORNIA LOVE’s 
song. 


KICKED IN -DEMO (self released) 
Straight Edge band hailing form 
Kansas City, Missouri, a city that keeps 
spewing out better then bad bands. This 
band, in particular, has everything in the 
making for being a great Youth Crew 
band and I never thought those words 
would come out of my mouth, but I can't 
deny it. Clear, loud vocals, lyrics that are 
easy to memorize, and music that would 
make any fan of FLOORPUNCH or 
MENTAL start two-stepping. The demo 
is chalk full of group chants, BUSTS!, 
guest vocals, breakdowns, and they 
have a intro, who would have guessed 
it? I expect to see this band more often 
with people piling on top of one another 
and picking up so much change. 


jMen’s Interest-More War 7” 

(Easily the best record I review in this 
Jthing. Coming back toward “Severed 
(Ties” and away from “Blinded” but still 
jjwig out hardcore similar to the REPOS 
](vocals aside) on the 14 OR FIGHT 
(split. Super fucking mad vocals from 
lone of the all-time most hateful frontmen 
(in hardcore. Sick Boston fags write the 
(music and as noted above take cues 
(from Shaun’s previous efforts and add 
[their own fla(mosh)vor. This shit knocks 
(anything you’ve heard on it’s fucking 
(butt and cums in it’s face (male or 
[female squirting). Nonstop mallet-head 
[mosh that would allow me to flip a car, 

Ibitch. 


WOLVESBLOOD-Demo (Gradicate 
# 1 ) 

When I was in Texas Nick Lovro insisted 
that I buy this demo from him 
immediately and to listen to it when I 
returned home. His recommendation 
proved successful after my first play of 
this tape. If the GET IT AWAY 12" and 
the first THINK I CARE T begat a child, 
it would be WOLVESBLOOD. When the 
demo is over I want there to be more 
songs coming, something that rarely 
happens. Another aspect of this demo 
catches my attention , the 
unconventional song structure. Great 
fast parts, vocals, transitions, and 
excellent mid-tempo mosh parts. I highly 
suggest getting or at the least listening 
vj to this tape, it's not a new hardcore 
sound, but it is definitely a step in the 
innovative direction. 


School Jerks-7” 
www.cowabunqarecords.com 


contact: 

cowabunqarecordsinfo@cowabunqarec 

ords.com 


This is fast (not dumb fast) old school 
sounding punk with some hardcore i 
influence. Simple riffs and yelled vocals j 
though not at all gruff. Reminds me of J 
CHARLES BRONSON vocally but 
musically more like dumbed down early 
BLACK FLAG. Cool stuff nothing tool 
incrazyedable sounding. The art and j 
band name are both pluses in my book | 
(zine). 



Hardcore is pretty awful music and I think one of it’s defining elements in making 
hardcore only for the most dumb-headed is moshing, slamming, pitting, etc. When I 
think about some of my favorite people to watch pit, in Chicago, I think of the following 
(from least to greatest, only good ones make the |ist )fr 


5. Chris Schuman. This dude moshes like Freddy Madball does in the N.Y.H.C 
documentary and only moshes when he needs to, which makes him a pitter I support. 


4. Ben Wilson. I can’t put my finger on it...but Ben somehow moshes super hard and 
old school looking while not looking like a mosh-metal fat-head but still ruining all 
around him. 


3. Three is appropriately two-way NWI-tie. First: Matt Rolland a total mindless mutant 
in the pit not caring about what happens to him, truly, while looking cooler than that 
dude with floods in “Another State of Mind.” Second: Alex Ciara kicks higher for a 
dude who is not as athletic as he once was. Moshes hard and scares many in sight. 




2. Jim O’Connell. This dude is a young ass little kid with a thick skull. He moshes hard 
all the time taking cues from the “do or die” FURY OF FIVE video as well as what he 
probably imagines a Vato Loco would do jnJhe_Bjt^___ — -niLL« cn 


1 . Evan Blanco. Although there were talks of him losing his strength in the pit post- 
edge break I only think his pitting became more versatile. Think of what minimal 
amounts of cheap beer and single hits of weed alone in his room have transformed 
his mosh style into and his “get low” fashion really sets him apart. Aside from all the 
weird space shit this dude never fucks around in the pit gets beat up and beats 
people up. Ask me I saw that shit. 
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